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Haoaros C. M. IlinroroBka Maii0yTHix ¢axiBuiB TeaTpajbHOr0 MHCTEUTBA
B YHiBepcuterax CIHIA. — KBanidikauilina HaykoBa npaus Ha npaBax pyKoImnmucy.

Huceprartis Ha 3700yTTS HAyKOBOTO CTymeHs JOkTopa (imocodii 3a
cnemanbHicTio 015 — Tlpodeciitna ocita (3a crnemiamizalisiMi) B Traiy3l 3HaHb
«Ocaita/llenarorika». — HamionansHuii aBiauiiinuii yHisepcuter, Kuis, 2021.

VY naucepramii TOJAaHO TEOPETUYHE Yy3aralbHEHHS Npobiemu MpodeciitHoi
MArOTOBKM MaOyTHIX (paXiBIIB TeaTpaabHOro MUcTenTBa B yHiBepcuterax CIIIA, mo
JI03BOJIMJIO OOTPYHTYBATH METOJIOJIOTIYHI 3acaay MpodeciitHOi MiroTOBKH MaiOyTHIX
daxiBiiB TearpaabHOro mucrenTBa B yHiBepcuterax CIIA, mocmiauTe ocoOIMBOCTI
(YHKIIIOHYBaHHS CUCTEMH MTPO(ECIITHOI MIATOTOBKM MailOyTHIX (axiBLiB TE€ATPATLHOIO
mucrenTBa B yHiBepcuterax CILIA, po3poOuTu HayKOBO-METOAWYHI PEKOMEHMalii
IOZI0 BJIOCKOHAJIEHHSI MpPO(eciiiHOi MIArOTOBKM ManOyTHIX (haxiBI[IB TeaTpasbHOrO
MHUCTEIITBA B VYHIBEpCHTETaXx YKpalHM Ha OCHOBI TBOPYOrO BHKOPHCTaHHS
MPOTPECUBHHUX 1]I€¥ Ta MPAKTUYHOTO JIOCBITy aMEPUKAHCHKUX YHIBEPCUTETIB.

MeTta J0CTIKeHHSI — 3IIHCHATA KOMIUIEKCHMM aHali3 OCOOJIMBOCTEN
(GYHKITIOHYBaHHS CUCTEMH TIPOGECIHOT MATOTOBKM MaiOyTHIX (haxiBIliB T€ATPATLHOTO
muctentBa B yHiBepcuretax CIIIA Ta BUSBUTH MEpPCHEKTHBHUN JOCBif mpodeciitHoi
MiArOTOBKM MaiOyTHIX (haxiBILIB TeaTpaJbHOr0 MucTenTBa B yHiBepcuterax CIIA 3
METOI0 HOTO BIPOBAPKECHHS B MPAKTUKY JTISUTBHOCTI YKPATHCHKUX YHIBEPCHUTETIB.

HaykoBa HOBH3HA 0/1ep:KaHHX Pe3yJIbTAaTIB MOJISTAE B TOMY, IIIO:

— @nepuie TIPOBEJICHO TMOPIBHUIBHUNA aHAII3 CUCTEMH MPO(ECiiHOI MiArOTOBKU
MailOyTHIX (paxiBIiB TeaTpanbHOro MuctenrBa B yHiBepcurerax CIIIA Ta VYkpainu;
JOCTIKEHO 0cOOIMBOCTI TTPOo(deciifHOT MArOTOBKA MalOyTHIX (paxiBIiB T€aTPaTbLHOTO
mucrenTBa B Ykpaini Ta CIIA; BH3HaUue€HO METOOJOTIYHI 3acajd Ta IAXOMH JI0
3MiCHEeHHsT TTPO(ECITHOT TMATOTOBKY MaOyTHIX (PaxiBIliB TeaTpaIbHOTO MHUCTEITBA B
aMEpUKAHCHhKIA Teopli Ta MPaKTHUIll; CUCTEMATU30BAHO Ta BUOKPEMJICHO CIUIbHI Ta
BIIMIHHI ~O3HaKd 3AIACHEHHS mpodeciiiHoi MAroTOBKM MaiOyTHIX (axiBLiB

teaTpambHoro mucrenTsa B CIIIA Ta po3po0ieHo pekoMeHallii 1010 BIOCKOHAICHHS



npodeCciiiHoi MIArOTOBKM MaiOyTHIX CHEIaiCTIB TeaTpalbHOTO MHCTEITBA B
yHIBEpCUTEeTaX YKpaiHM Ha OCHOBI TBOPYOTO BUKOPUCTAHHS MPOTPECHBHUX i€l Ta
MPAKTUYHOI'O JIOCBI1y AMEPUKAHCHKUX YHIBEPCHUTETIB;

— ymouHeHO CYTHICTh TOHSTH «IpodeciiiHa MiArOTOBKay, «ManOyTHI (axiBIi
TEaTpaJIbHOr0 MHCTEUTBa» Ta «IpoQeciiiHa MIAroToBKa MalOyTHIX (axiBLIB
TEaTpaJbHOTO MHUCTEITBa» B KOHTEKCTI YKPAiHCHKOTO Ta aMEPUKAaHCHKOTO HayKOBOTO
AUCKYPCY;

— N00ANbULO20 OHOBIIEHHsL ma po3eumKy HalOylia Teopid 1 IpakTuka (3mict, GopMu
1 MeToau) BUKIAQNAHHS AWCHUIUIIH, TIOB’S3aHUX 13 (OpPMYBaHHSM TPOQeCiitHOT
KOMIIETEHTHOCTI MalOyTHIX (axiBIlIB TeaTpaibHOTO MHCTEITBA B YKpPAiHCHKUX
3aKkjaJax BHUINOI OCBITM 3 YypaxyBaHHSM aMEpUKAaHCHKOTO JIOCBiILy, a TaKOX
CUCTEMaTH3aIlisi HAyKOBUX HAMpAIfOBaHb BITYM3HAHUX 1 3apyOlKHMX HAYKOBIIB MO0
oco0aMBocTeN MpodeciiftHOl MArOTOBKY Mail0yTHIX (haxiBI[IB T€ATPaTbHOTO MUCTEITBA.

[IpakTuyHe 3HAYeHHS OJepPKAHUX Pe3yJbTATiB TONSIra€ B TOMY, IO
pO3pO0JIEHO pEeKOMEHJallli II0J0 BIPOBA/HKEHHS y3araJilbHEHOT0 B I[OMY
JOCHIJPKEHH]  aMEPUKAHCBKOTO JOCBiAY mpodeciiHOi MIArOTOBKM MaWOyTHIX
¢daxiBIliB TeaTpajbHOTO MHUCTEITBA, 30KpeMa JOCBIAY PO3BUTKY MOTOPUKH PYXIB 1
HABYAHHS aKTOPIB Ta MEJAroriB TeaTpaJbHUX IIKiT; 3 METOI 3a0e3MeUeHHs SKOCTI
OCBITH, MiABUIIEHHS NPO(ECIHOI KOMIIETEHTHOCTI Ta KOHKYPEHTO3JaTHOCTI
MaiOyTHIX  ¢axiBIiB TeaTPAJIbHOTO  MHCTEITBA  3aMPOIOHOBAHO  HAIPSMU
BJIOCKOHAJICHHSI CTaHJAPTIB MpoQeciiHOl MAroTOBKM (haxiBIIB MHUCTEIBKOI Tays3i,
30KpeMa  uepe3  YTOYHEHHsS Ta  PO3UIMPEHHS  3arajlbHUX,  CIEHiadbHUX
KOMIIETEHTHOCTEH Ta IUUJIaHOBaHUX pe3yJbTaTiB HaBYaHHS; 3alpONOHOBAHO Ta
KOHKPETHU30BaHO, $IKI aMEPUKAaHCbKI TEXHIKM XopeorpadiuHoi MiArOTOBKH BapTo
BIIPOBA/PKYBaTH B CHUCTEMYy TMpoQeciiHOl MArOTOBKM MaiOyTHIX (axiBIliB
TeaTpaIbHOTO0 MHCTENTBa YKpaiHu. Po3poOneHuil 1 BNPOBAHKEHHUN Yy MPaKTUKY
YKpaiHCbKUX, AMEpPUKAChbKUX Ta €BPONEHCHKHUX 3aKjaJiB BHILOI OCBITH, POOOTY
KyJIbTYypHUX (XopeorpadiuHuX, aKTOPCHKHX) IIEHTPIB y Pi3HUX KpaiHax €Bpomnu
nocionuk «Dancesport. College Ballroom dance course guide (CrnopTuBHI TaHIIi.

[TociOHUK 3 Kypcy OaJbHUX TaHI[IB)» Ta 3alpONOHOBAaHI HAYKOBO-METOJMYHI



pPEKOMEHAAIi CIIyTyBaTUMYTh 3MiCTOBUM, OpraHi3aliiHO-METOANIHUM ITOTCHIIIAIOM
y cHuCTeMl JOJIUIUIOMHOI, 0a30BOi Ta MICIASTUIZIOMHOI MHCTEIBKOI OCBITH Yy
BITUM3HSHUX YHIBEPCUTETaX. 3MICT TEOPETHUKO-METOJNYHUX PO3JLIIB CIyryBaTUMeE
I'PYHTOBHUM JIOTIOBHEHHSIM JIO OCBITHIX MpOTpaM 1 HaBYAJIbHMUX TUTaHIB MPOodeCciitHOT
MIArOTOBKM MalOyTHIX (axiBIIB TeaTpaJbHOIO MUCTELTBA Y KpaiHu.

Y  nepumomy po3auvit  «TeopeTmko-meTomosioriuHi 3acaaM  MiATOTOBKHU
Maii0yTHix (axiBuiB TearpanbHoro mucrentsa y CIIA ta Ykpaini» Ha mijcrasi
aHaJli3y HAayKOBMX JOCIIPKEHb aMEPUKAHCHKUX Ta YKPAiHCHKHMX JOCIHIIHMKIB, iXHIX
HAYKOBUX Ipallb 3 TEOpPii Ta MpaKTUKK MPOECITHOT MATOTOBKH (PaxiBIliB T€ATPATLHOTO
mucrenrsa B CIIIA, a Takok Ha OCHOBI IPYHTOBHOTI'O BUBUEHHSI HOPMAaTUBHO-IIPaBOBOI
0a3u 3abe3neyeHHs MNpoQeciitHOl MIATOTOBKM (DaxiBI[IB TEaTpalbHOTO MHCTEUTBA B
Vkpaini ta CIIA BU3HAY€HO CYTHICTH Ta OCOOJMBOCTI TMOTPAKTyBaHb KIFOYOBUX
MOHATh 1 TEPMIHIB KaTeropiajlbHOI0 amapary IOCTIKEHHs, a came: «mupodeciiiHa
MiATOTOBKa», «MalOyTHIA  (axiBelnp», «MaHOyTHIM (QaxiBeup TeaTpabHOrO
MUCTEITBAY, «IPpoQeciitHa MmroToBka MaiOyTHIX (paxiBIiiB TeaTpaIbHOTO MUCTEIITBAY.

3nilicHeHni aHami3 AeiHIMIM MOHATTS «IIpodeciiftHa MiroTOBKay Ta MiIXOIIB 10
PO3YMIHHS CYTHOCTI (DeHOMEHa B YKpaiHCBKOMY Ta 3apyOhKHOMY HAyKOBOMY BUMIpi
CBITYUTH MPO HASIBHICTh TAKUX KIIFOYOBUX CKJIAJHUKIB Y HOTO CTPYKTYPI, SIK mpodeciiHi
AKOCTI, MpogeciiiHi 3a10HOCTI, TOTOBHICTh, MalCTEPHICTh, KOMIIETEHTHICTh TOIIO. 3a
pe3yibTaTaMyd TEOPETUYHOrO JOCHIKEHHS MOXEMO KOHCTaTyBaTH, ILIO SIK JUIS
BITYM3HSIHOI, TaK 1 /Ui 3apyOiKHOI HayKu «rpodeciiiHa MiAroToBKa» — 1€ CKIIAIHUNA
0araro(yHKIIOHAIBHUI MPOLIEC, SIKUI MOJIATae B ONaHYBaHHI MallOyTHIMU (axiBLSIMU
3HaHb, YMiHb 1 HABHYOK Y MEBHIM cepl JTFOACHKOI MISIILHOCTI, TIepedoadae opMyBaHHS
npodeciiiHoi CpsIMOBAHOCTI, KOMIIETEHTHOCTI, COLIAJIbHO 3HAYyHIMX 1 NpodeciitHOo
BXJIMBUX SIKOCTEH Ta 1X IHTETpalliio y Mporieci mpoQeciiftHol AisITbHOCTI, 3a0e3meYeHHs
TOTOBHOCTI 0 MpodeciiHOol AISITEHOCTI Ta MPOo(eciHHOro POCTY, MOIIYK ONTHMATIBLHUX
NPUKAOMIB SKICHOTO 1 TBOPYOIO BHKOHAHHS MPO(ECciiHOI AISTIBHOCTI BIIMOBIIHO 0
1H/IMBI Ty aJTbHO-TICUXOJIOTTYHUX 0COOIMBOCTEN OCOOMCTOCTI.

3niiCHEHUIA aHali3 yYMOXKJIMBUB TaKe PE3IOMYBaHHS LIOJ0 PO3YMIHHA

TEPMIHOCIIONIYYCHHSI  «maubymuii  ¢haxieeyv»  (aHIIL «future  specialisty) B



YKpaiHChKOMY Ta 3apyOiKHOMY OCBITHIX BUMIipax: MaOyTHiH (axiBer — 11e ocoda, ska
3100yBae npodecito (OCBITY 3a mpodiieM 4yM CrheniaibHICTIO) B 3akianax [-IV piBHIB
aKkpeauTauli (KOJIEIKI, 1HCTUTYTH, aKaJeMii, YHIBEPCUTETH) pI3HUX (POpM Ta TUMIB
BJIACHOCTI, TIO 3aBEPIIIEHHI KX OTPUMYE IMOBHY a00 HETIOBHY BHIITY OCBITY 32 00paHOIO
cneriaybHICTIO. T[] MOHATTAM «WmaubymHiti gaxieeyb meamparbHO20 MUCMEYMBAY
pO3yMieEMO 0c00y, sika 3700yBa€ aKTOPChKY, XopeorpadiuHy 4M IHIIY HpodeciiiHy
OCBITY 3a mpodiieM 1 CHeIabHICTIO, sKa TMependadae IMPe3eHTAIlll0 Ta BHUCTYIH
(MiAroTOBKY J0 Mpe3eHTallil 1 BUCTYIIIB) Ha CIIEHI TeaTpy Ta KiHO; OCBITa 3/100yBa€ThCS
B 3aknanax [-IV piBHIB akpenutamii (KOJemKi, IHCTUTYTH, aKaaeMii, YHIBEPCUTETH)
pi3HUX (QOpM 1 THUMIB BJIACHOCTI, MO 3aBEPIUICHHI SKUX MailOyTHINH (daxiBelb
TEaTpaJbHOTO MHCTELTBA 3700yBa€ MOBHY a00 HEMOBHY BUIIY OCBITY 3a OOpaHOIO
CHCHIATBHICTIO Ta OTPUMYE KBaTi(IKaII0 «aKTOp Tearpy Ta KiHO», «Xxopeorpadp,
«TaHIIIBHUKY, «PEKHUCEP», «CLIEHAPUCT TOIIO.

KoMrekcHuilt TeopeTuyHUi aHasi3 NCUXO0JIOro-Nearoriyioi, GiiocoPpchkoi Ta
JOBIJTKOBOi ~ JIITEparypu yMOXKIUMBUB (OpMyJtoBaHHS (EHOMEHY «npogecitina
ni020mosKa MatlOymuix gaxisyie meampanivHo2co mucmeymeay (aHri. «future specialist
of theatrical art professional trainingy) sK CKIagHOTO Oarato(yHKIIIOHAJILHOTO
MIPOIIeCy, SKUM OXOIUTIOE TEOPETUYHMM 1 METOJAMYHUN CKIQJHUKH Ta mnependayae
KOTHITUBHY (BUBYEHHS TEOPIi Ta MPAKTUKU aKTOPCHKOIO MUCTEUTBA); (p13uuHy ((p13udHa
MiATOTOBJICHICTh MaWOYTHROTO aKTOpa JI0 BHKOHAHHS PyXiB Ha CIIEHI, THYYKICTb,
TUTACTUYHICTh, CIIPUTHICTD TOILO); TICUXOJOTTYHY (BMIHHS BTUTIOBAaTUCS B 00pa3u uyepes
PO3YMIHHSI TICUXOJIOTIYHMX OCOOJMBOCTEM PI3HUX THUMIB OCOOUCTOCTEW, BMIHHS
KEepyBaTH CBOIMH €MOIIISIMH, BOJICIO, MOTHBAILII€IO0 JJIs BTUICHHS OOpa3iB Ta IIiJ 4ac
pI3HUX BHKOHABCHKHX 3aBJlaHh TOIIO); METOAMYHY (3HAHHA TEXHIK TeaTpalbHOI
MOCTAHOBKH, XopeorpadiyHa MiArOTOBKA, OOI3HAHICTh 3 MPUHOMAMH Ta TEXHIKOIO
BIATBOPEHHA OOpa3iB Ta poyied TOIIO); OpradizaiiiiHy (BMIHHS CKJIaJaTu
NEPCIEKTUBHUM TUIaH MiIrOTOBKY [0 PENETULIN, BUCTYIIIB; PO3MOJILT Yacy Ta PeCcypciB
y TATOTOBIN JO POJi; BMIHHS aKyMyJIOBaTH 3acOOM JJisSi BIITBOPEHHS POJII TOIIO);
npakTuyHy (Oe3mocepenHss MpaKTHKA BUCTYIIB, PENETHIli, y4yacTb Yy BHUCTaBax,

BIIPABJISIHHS 'y BIJTBOPEHHI pI3HMX O0pa3iB TOIIO) CKJIAJA0Bl. 3anpONOHOBAaHE



BU3HAYCHHS JIOCIIKYBAaHOTO ()EHOMEHY € CIIUJIbHUM 1 aBTEHTUYHHM B MOTPAKTyBaHHI
K JJIs1 YKPaTHCHKOTO, TaK 1 JUIsl 3apyO1’KHOTO HAYKOBO-OCBITHBOTO TIPOCTOPY, OCKUTBKU
CHUHTE30BaHe Ta YHI(DIKOBaHE 3 ypaxyBaHHSIM HAYKOBUX JIOCIIHKEHb MPOBITHUX
YKpaiHChKHX Ta 3apyOKHUX JOCIITHUKIB.

Busnayeno, 1mo ocoOaMBOCTI METOAOJIONTYHUX 3acaj MpodeciiiHoi MiAroTOBKU
MaiOyTHIX (paxiBIiB T€ATPaIbHOTO MUCTEITBA B AMEPUKAHCHKIN CUCTEMI MOJISATal0Th y
MOKJIaJIaHH1 Ha Teopii, 0 GOPMYIOTh PO3YMIHHS aKTOPCHKOI MAaCTEPHOCTI SIK OyTTS —
IJTMOOKO BTLIEHOTO, YCBIJOMJIEHOTO (KOTHITUBHO OOIPYHTOBAHOIO) 3 YpaxXyBaHHSM
cy0'ekTUBHOTO J0CBiAYy ((heHoMeHosorii) 1 JMOCBimy, SIKOTO MaiOyTHiN (axiBelb
TeaTpaIbHOr0 MUCTEIITBA Ha0yBa€ y MPOIECl KOMYHIKAIlli Ta B3a€MOJIIT 3 OTOUYIOYUMHU
Tta cepenouiieMm (mparmatuaMm JIxk. [lproi). BaxumBum acnektoM mpodeciiHol
MiATOTOBKM ManOyTHIX (axiBiiB TeaTpanbHoro mucrenrsa y CIIIA e BpaxyBaHHs
KIHE310JIOT1YHOI CKJIQZ0BO1 SIK 0OOB’S3KOBOTO €JIEMEHTY MIArOTOBKH, IO Trepeadadae
3HaHHS MallOyTHIMU (axiBLAMU O0COOIUBOCTEHN (P1310JIOTTYHUX MPOLIECIB BUKOHAHHS 1,
ypaxyBaHHs (i1310JI0TTUHUX MOXKJIMBOCTEH Tija JIFOJWHU 1 HOTO PO3yMIiHHS, PO3yMIHHS
1cuxo(di310JI0TIYHOI CYTHOCTI BIITBOPEHHSI BUKOHABIIEM 00pasy, CIIEHH, MOJIil, eMOIlli,
KECTy Ta MIMIKH TOIIIO.

VY apyromy pozaun «CydacHa cucrema npodeciiiHoi miAroroBku MaidyTHiX
¢axiBuiB TearpanbHoro mucrenrsa y CHIA» Bu3zHaueHO NpOBIAHI MIAXOOU 10
3IIACHEHHST TIPOQECIHOT MArOTOBKMA MaOyTHIX (DaxiBIliB T€aTPAITHHOTO MUCTEITBA, a
TaKOXX 3IMCHEHO KOMIUIEKCHY XapaKTE€pPUCTUKY CUCTEMHU NPOQPECiiiHOI MiArOTOBKU
MaiOyTHIX (paxiBLIB TeaTpaIbHOrO MUCTELTBA B yHiBepcuTeTax CIIA.

BusznadeHo, mo cydacHHH CHEKTp MIAXOMIB J0 TpodeciiHOl IMiArOTOBKU
MaiiOyTHIX (axiBLiB TearpasibHoro MucteurBa y CIHIA cknanu axcionoeiunuti,
KVAbMYPONOIUHUL, AKMEON02IYHUL, OCOOUCMICHO OpPIEHMOBAHUL, [HOUBIOYANbHUL,
OUIbHICHULL, NCUXOIZI0N02IUHULL TA KOMNEMEeHMHICHUL NiOX00U, SIK1 YMOBHO TOAUICHO
Ha TPU TPYIU: MEmOO0102I4HI ni0X00u, 10 BU3HAYAIOTh POJb, (YHKIIIO 1 CYTHICTbH
B3aeMO/IIT MK Cy0’ekTaMu mpodeciiHOl OCBITU — aKCIONO2IUHUL, KYIbMYPONOSIYHULL,
MmexXHOKpamuyuHi nioxoou, WO PO3MIIANAI0Th KOMIETEHTHICHY, MeXHiuH)y CKIaJI0BY

npo¢eciiiHoi  MArOTOBKM MaiOyTHhOro (paxiBUs TeaTpaJbHOIO MHUCTELTBA —



OUIbHICHUL,  NCUXOQDIZI0N0TUHUL, KOMNEMEHMHICHUIL Ta MemOoOUuYHy CKJIAJIOBY
(criocoOu  omaHyBaHHA TNPO(PECIHHUX HABUYOK), ZYMAHICMUYHI RiOX00u, 110
BpPaxoOBYIOTb OCOOMCTICHI AaCMEKTH, a caMe IICUXOJIOTIYHI (THUI TEeMIEPAMEHTY,
MIBUJIKICTh TIPOTIKAHHS HEPBOBUX IPOIIECIB, MOTHBAIIIS, BOJILOBI SIKOCT1, KOMYHIKaTUBHI
3M1I0HOCTI TOIIO) Ta KOTHITUBHI 3410HOCTI Ta 3a7aTKU (BpaxyBaHHS B3a€MO3B’SI3KY MIX
IHTENEKTYalbHUM 1 (DI3MYHUM PO3BUTKOM CTYJEHTa-aKTOpa, KIHE310JIOrIYHI OCHOBU
npodeciifiHOl MIATOTOBKH TOINO) — AKMEON02IYHUL, OCOOUCMICHO OPIEHMOBAHUL,
IHOUBIOYabHUL.

3a3HauMMO, IO O3HAYEHl MIAXOAW 1O 3IIMCHEHHS MPOQECiiHOI MIArOTOBKU
MailtOyTHIX (axiBliB TearpambHoro mucrenrBa y CIIA TicHO B3aeMomnoB’s3aHi 3i
CTaHJapTaMH Ta KBali(iKalliiHUMU BUMOraMH 10 MallOyTHBOTO (haxiBIsl TEATPATIBLHOIO
MUCTEIITBA T4 BU3HAYAIOTh: OCOOJMBOCTI CUCTEMH TIPOQECIHOT MIATOTOBKA MaOyTHIX
¢axiBuiB;, KBamidikamiiiHi BUMOru; creuudiky oprasizalli OCBITHHOI'O MpPOLECY B
3aKJIa/lax BUIIOI TeaTpalbHOI OCBITH; (POPMYIOTH MPHUHLMIIM BIIOOPY 3MiICTy, (QopM,
METO/IB Ta 3aCO0IB.

BignosinmHo 10 craHmaptiB 3100yTTa mpodecii y TearpalibHOMY MHUCTEITBI
cucreMa TpodeciiiHOT MUCTENBKOI OCBITM Mae 030pOoIoBaTH CTYJEHTAa IMIUPOKUM
CHEKTPOM KOMYHIKATMBHMX Ta OpraHi3aTOpPChKUX 3710HOCTEH, SIKI MOXKYTh
peaizoByBATUCh y IIMPOKOMY CHEKTpl IHIIMX Mpodeciid, y TOMy YuCH Y
BUKOHAaBChKOMY  MuCTenTBl.  CTyOeHTH  MalOTh  OBOJIOJIBATH  HABUYKAMU
CaMOIIPE3CHTAllll, CAMOBUPAKEHHs, HaOyBalOThb yMIHHA MyOJIYHUX BHCTYIIIB,
HABYAIOTbCS KOHTPOJIOBATH CHJIY, TEMOp, IIBHJIKICTh, BUPA3HICTh I0JOCY, BUMOBU Ta
MOBJICHHS, 300yBalOTh HABUYKU KOHTPOJIIO TLMA JUIsl BUPAXKEHHS €MOIIiH, 10 CIyTye
IPYHTOBHOIO OCHOBOIO ISl €(PEKTUBHOI KOMYHIKAIN 3 OTOYYHOUMMH Ta 31HCHEHHS
podeciifHOl TISITLHOCTI BIIPOJIOBK BCHOTO KUTTSL.

Kpamiikariiini BuMorn 110 MalOyTHIX (axiBIIB TeaTpalbHOTO MHCTEITBA
CTaHOBJIATH CO00I0 O(DIUIMHUI nepenik NpodeciiHuX 3HaHb, YMIHb Ta HAaBUYOK,
OCOOMCTICHHX XapaKTePUCTHK TOIIO, IO € OOOB’S3KOBUMH I 3IIHCHEHHS
npodeciitHOl AISUTLHOCTI Y cepl TeaTpaTbHOrO0 MUCTELTBA, IPU MPpHiioMi Ha poOOTy 4n

B Oprasizaili NpUBAaTHOI BUKJIAJAIBKOI a00 IHIIMX BUIIB NPOQECIMHOI AISIIBHOCTI Y



cdepi Teatpy um kiHO. Bumorm mo xBamiikarii maitOyTHIX (axiBIliB TeaTpaIbHOTO
muctenrsa y CIIIA chopmynboBaHi B epenniKy KOMIETEHTHOCTEH, 1110 TIPECTaBICHI B
OCHOBHOMY IHAEKCI KOMIIETEHTHOCTI 3a JUCLHMIUIIHOIO Ta  CHELiaNi3alli€ro,
3alpONOHOBAaHMX HaIlloHaIpHOIO — acoIlialliero  3akiaaiB - TeaTpaidbHOi ocBiTH. [0
CTPYKTypu Tipo(eciifHOT KOMIETEHTHOCTI MalOyTHhOro (axiBlsg TeaTpaabHOTO
mucrenra y CIIA HaJIeXaTb mMeopemuyHull, —MemoOuyHuu, OIIbHICHULL
(Mpakmuyrutl), KOMnemenmHicHull 1 peghiekCusHUL KOMITOHEHTH.

Ha ocHOBI CHCTEMHOro MiXOAy IO BHUBYEHHS IEJAroriyHuX 00 €KTIB
BUOKPEMJICHO OCHOBHI KOMITOHEHTH CHCTEMH MpodeciiHol MiAroTOBKM ManOyTHIX
¢axiBiuiB TearpanibHoro muctenrsa y CIIA, nepmmm 3-moMik sikux € MiHICTEPCTBO
ocBith CIIIA, 1110 BU3HaUa€e BEKTOP PO3BUTKY Ta OCBITHIO MOJIITUKY, IKa O€3M0CEPEIHBO
Y1 OMOCEPEIKOBAHO BIUIMBAE HA (DYHKIIIOHYBAaHHS BCIX IHIIUX CTPYKTYPHHUX E€JIEMEHTIB
TeaTpaJibHOI OCBITM B KpaiHI Ha PI3HUX pIBHAX. Jl0 CTPYKTYpHHMX €JIEMEHTIB Ha
HayionanbHoMy pieni Hanexatb — HanloHanbHMIA (OHJ TyMaHITapHUX HayK,
Harmionaneauii  ¢oHx muctentB, IHCTUTYT My3elHHUX Ta O010JIOTEUHUX CIYXKO,
HarrionaneHa acoriaiiis TeaTpadbHUX KL, AMEPUKAHCHKHI alIbSHC TeaTpy Ta OCBITH
Ta BBipeHi iM Pagu 1 Kowmicii 3 pisaux nurans (HamioHamsHa KOMiclist 3 TyMaHITapHUX
nuTaHb, HarmioHanpHa paja 3 NMUTaHh MHUCTENTB, HallloHambHa paja 3 rymMaHITapHUX
Hayk, DenepanbHa paja 3 NUTaHb MUCTEUTB 1 TYMaHITapHUX Hayk, Pana acomiamii 3
aKpeIuTallii MUCTEIITB); HA pecioHanbHoMYy pieHi — Acoriallis OCBITHIX TeaTpiB, DoHx
OCBITHIX TearpiB, AKILIOHEpHE TOBAPUCTBO akTopiB, DoHa axTOpa, AMepuKaHChKa
(denepartist MUTLIB TeneOadyeHHs 1 pajio, Acouiallis TeaTpy y BUILIIN 1Ko, Acowianis
BUKOHAaBCbKMX MuUcTeNTB, Jlaboparopis mupektopiB lLlenrpy JlinkonbHa, HoBi
ApamMaTyprd, YTpaBIIiHHS XyJIOKHBOI JITeparypd Ta jApamaryprii AMEpHKH,
[IpodeciitHa acorriaiiss TEXHOIOTIH y TeaTpaibHO-CIICHIYHOMY BUPOOHUIITBI, [ ibais
npamatypriB Amepuku, [HcTuTyT TearpansHux Texuonoriii CUIA; ua 10kansnomy
(micueeomy) pieHi — yHIBEPCUTETH, KOJIEIDKI, aKaJleMil, TeaTpalibHl CTy/li, TypTKU MPU
IIKOJIaX, TeaTpajibHI OCEPENIKA TMPH MYHIIUNAILHUX, TPOMAJCHKUX Ta PETIHHUX

LEHTpaxX KyJbTypH TOLIO.



VY tperroMy po3auti «CnisibHi Ta BiaMiHHiI 03Haku npodeciiinoi mianroroBku
Mail0yTHix ¢axiBuiB TearpajsbHoro mucrenrsa CIHIA Tta Ykpainm» BHU3HAUEHO
0COOJIMBOCTI MOJIEpHi3alli 3MicTy, popm 1 MeToAiB nmpodeciiiHol mAroToBKU (PaxiBIiiB
TEaTPAILHOTO  MHCTEITBA B  YKpaiHi; BH3HAUEHO KpUTEpii  MOPIBHUILHOL
XapaKTEePUCTUKU CUCTEM MpodeciiHOol MiAroTOBKM MailOyTHIX (haxiBIIB TeaTpabHOTO
mucteurBa B Ykpaini Tta CIIA; mpoaHali30BaHO CHUIBHI Ta BIJIMIHHI acleKTU
31iAcHEeHHST TTpodeciiHOT MArOTOBKK MaiOyTHIX (DaxiBIliB T€aTpaJbHOTO MHUCTEIITBA B
yHiBepcuterax YkpaiHu T1a CIIA; po3po0ieHO HayKOBO-METOJIWYHI pPEKOMEHMAIll
MIOZI0 BIOCKOHAJIEHHS MPOGECiitHOT MIArOTOBKM MaiOyTHIX (DaxiBI[IB TeaTpabHOTO
MHUCTELITBA B YHIBEpcHUTeTax YKpaiHM Ha OCHOBI TBOPUOTO BUKOPUCTAHHS
MPOrPECUBHHUX 1/1€M Ta MPAKTUYHOI'O JIOCBITy aMEPUKAHCHKHUX YHIBEPCUTETIB.

KarouoBi cjoBa: MmaiibyTHi (axiBili TeaTpaJbHOTO MHUCTENTBA, MpodeciiiHa
MiAroToBKa MaiOyTHIX (haxiBIIB TeaTpaibHOro mucreurBa B yHiBepcurerax CIIIA,
TEOPETUKO-METOAOJIOTYHI  3acaad MnpodeciiHoi MiAroToBKM MailOyTHIX (haxiBLIiB
TeaTpaJbHOTr0 MHCTEITBA, cucTeMa MpodeciiiHol MAroTOBKM (HaxiBIliB Te€aTPaTLHOTO
MUCTEIITBA.
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The dissertation is dedicated to the theoretical generalization of the problem of
future specialists of theatrical art professional training at USA universities, that allowed
to substantiate the methodological principles of future specialists of theatrical art
professional training at USA universities and to explore the features of the system of
future specialist of theatrical art professional training at USA universities. Based on the
creative usage of progressive ideas and practical experience of American universities,
the research outcome is developing scientific and methodological recommendations for

future specialists of theatrical art professional training in Ukrainian universities.



The purpose of the study is to carry out the complex analysis of peculiarities of
future specialists in theatrical art professional training system functioning in the USA,
and to distinguish the perspective experience of peculiarities future specialists in
theatrical art professional training at USA universities for the implementation of this
experience into the Ukrainian universities practice.

The scientific novelty of the obtained results is that:

— for the first time, a comparative analysis of the system of professional training
of future theater professionals at universities in the United States and Ukraine was
carried out; the peculiarities of professional training of future specialists of theatrical art
in Ukraine and the USA are investigated; methodological principles and approaches to
the implementation of professional training of future theatrical specialists in American
theory and practice are determined; the standard and distinctive features of professional
training of future theater professionals in the United States are systematized;
recommendations for improving the training of future theater professionals in Ukrainian
universities based on the creative USA of progressive ideas and practical experience of
American universities are singled out and developed;

— the essence of the concepts “professional training”, “future specialists in
theatrical art” and “future specialists in theatrical art professional training” in the context
of Ukrainian and American scientific discourse is specified,

— theory and practice (content, forms, and methods) of teaching disciplines related
to future specialists in theatrical art professional competence formation in Ukrainian
higher education institutions, taking into account the American experience, as well as
systematization of scientific works of Ukrainian and foreign scientists on future
specialists in theatrical art professional training are further elaborated.

The practical significance of the obtained results is that the recommendations
for the implementation of the generalized in this study American experience of
professional training of future theater professionals, including experience in the
development of motor skills and training of actors and teachers of theater schools were
provided; in order to ensure the quality of education, increase professional competence

and competitiveness of future theater professionals, directions for mmproving the



standards of professional training of art professionals are proposed, in particular through
clarification and expansion of general, special competencies and planned learning
outcomes; proposed and specified which American techniques of choreographic training
should be introduced into the system of professional training of future specialists in
theatrical art of Ukraine. The manual “Dancesport. College Ballroom dance course
guide” and the proposed scientific and methodological recommendations will serve as a
meaningful, organizational and methodological potential in the system of undergraduate,
basic and postgraduate art education in domestic universities. The content of theoretical
and methodological sections will serve as a thorough addition to the educational
programs and curricula of professional training of future specialists in theatrical art of
Ukraine.

The first section “Theoretical and methodological principles of training future
theater professionals in the United States and Ukraine” is based on the analysis of
scientific researches of American and Ukrainian researchers, their scientific works on
the theory and practice of professional training of theatrical art specialists in the USA, on
thorough studying of the normative-legal base of providing professional training of
theatrical art specialists in Ukraine and the USA. Key concepts and terms of the

9% <6

categorical apparatus of research, namely: “professional training”, “future specialist in
theatrical art”, “professional training of future specialists in theatrical art” are specified.
The analysis of definitions of “professional training” and approaches to
understanding the phenomenon's essence in the Ukrainian and foreign scientific
dimension indicates the presence of such vital components in its structure as professional
qualities, professional abilities, readiness, skill, competence, and more. According to the
theoretical research results, we can state that professional training is viewed in Ukrainian
and foreign scientific traditions as a complex multifunctional process that involves the
mastery of future specialists' knowledge, skills, and abilities in a particular field of
human activity. The training process also involves the formation of professional

orientation, competence, socially significant and professionally essential qualities and

their integration in the process of professional activity, readiness for professional activity



and professional growth, search for optimal methods of quality, and creative
performance of the professional activity by individual psychological characteristics.

The analysis provided the following summary of the understanding of the phrase
“future specialist” in the Ukrainian and foreign educational dimensions: a future
specialist is a person who acquires a profession (education by profile or specialty) in
institutions of I-IV levels of accreditation (colleges, institutes, academies, universities) of
various forms and types of ownership, upon completion of which he receives complete
or incomplete higher education in the chosen specialty. The term “future specialist in
theatrical art” means a person who acquires acting, choreography, or other professional
education in the profile and specialty, which includes presentation and performances
(preparation for presentations and performances) on the stage of theater and cinema
other entertainment productions. Education is obtained in institutions of I-IV levels of
accreditation (colleges, institutes, academies, universities) of various forms and types of
ownership, upon completion of which Art specialist receives complete or incomplete
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higher education in the chosen specialty as “theater and film actor”, “choreographer”,
“dancer”, “director”, “screenwriter”, and other professionals concentrate in the profile
and specialty.

Comprehensive theoretical analysis of psychological, pedagogical, philosophical
and reference literature made it possible to formulate an understanding of the
phenomenon of “future specialist of theatrical art professional training” as a complex,
multifunctional process that covers theoretical and methodological components and
provides cognitive (study of the theory and practice of acting); physical (physical
readiness of the future actor to perform movements on stage, flexibility, plasticity,
agility, etc.); psychological (the ability to embody in images through understanding the
psychological characteristics of different types of individuals, the ability to manage their
emotions, will, motivation for the embodiment of images and during different
situational, etc.); methodical (knowledge of theatrical production techniques,
choreographic training, familiarity with the techniques and techniques of reproduction of

images and roles, etc.); organizational (ability to make a long-term plan of preparation

for rehearsals, performances; allocation of time and resources to prepare for the role;



ability to accumulate funds for role reproduction, etc.); practical (direct practice of
performances, rehearsals, participation in performances, exercises in the reproduction of
various images, etc.) components. The proposed definition of the studied phenomenon is
standard and authentic in interpreting American and Ukrainian scientific and educational
spaces. It is synthesized and unified, taking into account the scientific research of
leading Ukrainian and foreign researchers.

It 1s determined that features of the methodological foundations of professional
training of future theater professionals in American theory, which are theories that form
an understanding of acting as being — deeply embodied conscious (cognitively
grounded), taking into account the subjective experience (phenomenology), and taking
into account the experience that the future specialist in theatrical art acquires in the
process of communication and interaction with others and the environment (pragmatism
of J. Dewey). An essential aspect of training future theater professionals in the United
States is the kinesiological component as a mandatory element of training, which
requires future professionals to understand physiological processes of action,
physiological capabilities of the human body, and understanding of psychophysiological
aspects of scenes, events, emotions, gestures, and facial expressions.

In the second section “Modern system of professional training of future
theater professionals in the United States” the leading approach to the implementation
of professional training of future theater professionals is identified, comprehensive
description of the system of training of future theater professionals in US universities is
given.

It is determined that the current range of approaches to professional training of
future theater professionals in the United States are axiological, culturological,
acmeological, personality-oriented, individual, activity-based, psychophysiological and
competence approaches, which are divided into three groups: methodological
approaches, determining the role, function and interactions between subjects of
professional education — axiological, culturological); fechnocratic approaches that
consider the competence, technical component of professional training of future

theatrical art specialists — activity-based, psychophysiological, competence and



methodological (ways of mastering professional skills); humanistic approaches that
take into account personal aspects, namely psychological (type of temperament, speed of
nervous processes, motivation, volitional qualities, communication skills, etc.) and
cognitive abilities and inclinations (taking into account the relationship between
intellectual and physical development of the student-actor, kinesiological basis
professional training, etc.) — acmeological, personality-oriented, individual.

These approaches to the implementation of professional training of future theater
professionals in the United States are closely interrelated with the standards and
qualification requirements for future theater professionals and determine: features of the
system of professional training of future professionals; qualification requirements; the
specifics of the organization of the educational process in institutions of higher theatrical
education; form the principles of selection of content, forms, methods and tools, a
detailed description of which will be presented in the following paragraphs of the
dissertation.

According to the standards of obtaining a profession in theatrical art, the system
of professional art education should equip the student with a wide range of
communication and organizational skills that can be implemented in a wide range of
other professions, including performing arts. Students must master the skills of self-
presentation, self-expression, acquire public speaking skills, learn to control strength,
timbre, speed, expressiveness of voice, pronunciation, and speech, acquire body control
skills to express emotions, which is a solid basis for effective communication with others
and professional activities throughout life.

Qualification requirements for future theater professionals are an official list of
professional knowledge, skills, personal characteristics, which are mandatory for
professional activities in theater arts when hiring or organizing private teaching or other
professional activities in the field of theater or cinema. Qualification requirements for
future theater professionals in the United States are formulated in the list of
competencies presented in the Basic Index of Competence in Discipline and
Specialization, proposed by the National Association of Theater Education Institutions.

The structure of professional competence of the future specialist of theatrical art in the



USA includes theoretical, methodical, activity (practical), competence, and reflexive
components. Based on a systematic approach to the study of pedagogical objects, the
main components of the system of professional training of future theater professionals
are identified, first of all — the US Department of Education, which determines the vector
of development and educational policy that directly or indirectly affects the functioning
of all other structural elements of theater education at different levels. The structural
elements at the national level include at the national level — National Humanities
Foundation of Arts, the Institute of Museum and Library Services, the National
Association of Theater Schools, the American Theater and Education Alliance, and its
Councils and Commissions on National Affairs (National Humanities Commission,
National Arts Council, National Humanities Council, Federal Council on Humanities).
Arts and Humanities, Council of Associations for the Accreditation of the Arts); at the
regional level — the Association of Educational Theaters, the Educational Theaters
Foundation, the Actors Joint Stock Company, the Actor Foundation, the American
Federation of Television and Radio Artists, the High School Theater Association, the
Performing Arts Association, the Lincoln Center Lab, New Playwrights, and
Management, Professional Association of Technologies in Theater and Stage
Production, American Playwrights Guild, USA Institute of Theater Technology; at the
local level — universities, colleges, academies, theater studios, clubs at schools, theater
centers at municipal, public and religious cultural centers.

In the third section, «Common and distinctive features of professional training
of future theater professionals in Ukraine and the United States,» the peculiarities of
modernization of the content, forms, and methods of professional training of theatrical
art specialists in Ukraine are determined; the criteria of comparative characteristics of
the systems of professional training of future theatrical specialists in Ukraine and the
USA are determined; the familiar and different aspects of professional training of future
theatrical specialists in the universities of Ukraine and the USA are analyzed; developed
scientific and methodological recommendations for improving the training of future
theater professionals in the universities of Ukraine based on creative usage of

progressive ideas and practical experience of American universities.
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